Dokumenty tvari a tvar kompozicii

Ako sa vyrovnat s portrétom na pozadi mediélnej manipuldcie? Ako zostat sdm sebou, aj ked'je fotograf postaveny

pred Glohu zaznamenat zname osobnosti podla poziadaviek toho istého média, no v celkom inych, polemickych polohéach
voci beznej primitivnosti?

Nielen tradicia expresionizmu, ale aj priestor vyzarujuci z velkych dialok umozriuje Matusovi Zajacovi, aby sa napriek tomu
zastavil a pokojne komponoval zébery. Jeho fotografie su vzdy ,full frame” - plnym obrazom. Vyrezov je plny Zivot, takze
autor ndm ponuka zjednotenie cez svoju viziu fotografie a este viac umenia, pricom mozno unho rozpoznat najmenej Sest
pol6h alebo tematicko-formalnych motivov.

Matus Zajac kultivuje domace gény zo sveta umenia a jeho reflexie - predstavuje ich ,portrétnou” nepritomnostou.
Farebné portréty znamych osobnosti vidi ako dokumenty. Ak je pomer celebrit uriho voci znamym kultdrnym

a spolo¢enskym osobnostiam zanedbatelny, v duchu expresivneho vyrazu, ku ktorému sa hlasi, rozihrava
elitnu-celebritnd hru desubjektivizacie subjektivneho (tvari) a subjektivizacie pozadia a pridava k tomu manieristicko-
dekoncentrovanu kompoziciu v protiklade k ostro formulovanym inym symetrickym kompozicidm. Spontanny
manierizmus nie je preftho len tym, ¢im bol v dejindch umenia 16. storocia alebo u Michelangela Antonioniho, ale najma
tym, ¢im len bude v zmysle jeho umeleckého programu.

Matus Zajac vytvéra cykly fotografii s jasnym rukopisom. Ide mu o porusenie jednoznacne polopatistickych portrétov

v médiach. Je dokumentarny fotograf a tak pristupuje aj k portrétu. Rukopis si drzi aj pri portrétovani, to znameng, ze jeho
fotky st hrou kompozicie, dynamiky a svetla. To vietko vytvara emdcie, o ktoré mu ide. Prefiho je doleZité najst prostredie
a svetlo, aZ potom pracuje s portrétovanou osobou. Fotografuje muzikantov a ich vnitorné emdcie, no nejde o popisné
zachytavanie koncertnych pédii, ale o portrét plny zvratov, dynamizmu, o charakter osobnosti a jej vyZarovanie na okolie.
Dva portréty s dominantné. U Jana Johanidesa ide o velmi osobny portrét a poctu slze bolesti v spisovatelovej tvari.
Egona Bondyho fotografoval Matus Zajac viackrat a zaujala ho cela struktura Zivota, lyricky dramatizmus svetla

a nekone¢ny kozmos detailov, zraciacich sa v fudskej tvari.

Rémska rodinna trojgeneracia je vyrazom archetypélnej optiky. Pohlady o¢i skryvaju vzajomna lasku matky a dcéry

a odhalenie vztahu dcéry a vnucky v okamihu pred velkym dfom Zivota, ¢im vznika trojtakt vzajomnosti az v polohe
svetelnej teofanie.

Cinske motivy ukazujd v dvojportrétoch fudi rézneho charakteru dne3nt Cinu plnd kontrastov, ekonomického rastu

a komunizmu, mladych a starych, vidieka a mesta, Uspesnych a chudobnych a to vietko v protipostaveni k retusovanym
portrétom vodcu Maa, dohliadajtceho v kanonizovanej plagatovej forme na ich dnesny Zivot. Je to ich ikona?
Ironicko-centralna, totalitdrna kompozicia spatne presakuje aj do nasich motivov a vrha na tieto portréty svetlo z dialky.
Portréty Matusa Zajaca su vzdy citovymi atmosférami vnimania. Na zaciatku tvorila ich prostredie najma topografia tvare,
doslova zrastend s hudobnym néstrojom. V portrétnych rozhovoroch vytvara topografie ¢loveka v jeho prostredia v
poslednom ¢ase zacina vnimat najma paradox nemapovaného portrétu v topografii prostredia.

Documents of Faces and the Face of Compositions

How to come to terms with the portrait on the background of the media manipulation? How to stay oneself, even though
the photographer is given the task to record known personalities upon the request of the same media, but in a very
different, polemic position against the common primitivism?

Not only the tradition of expressionism, but also the space emanating from huge distances enables Matus Zajac to stop
in spite of this and to serenely compose his takes. His pictures are always “plny obraz” - a full frame. The life is full

of cutouts, so the author offers us unification through his vision of photography and even more art. One can distinguish
at least six positions of thematic and formal motives.

Matus Zajac cultivates local genes from the world of art and its reflection - he presents them by the “portrait” absence.
The colorful portraits of well-known personalities are seen as the documents. If the rate of celebrities to the well-known
personalities of cultural and social life is negligible, in the sense of expressive aspect that he professes, he opens

the elite - celebrity — game of de-subjectivization of the subjective (the faces) and subjectivization of the background
and he adds demeanor and de-concentrated composition in opposition to sharply formulated other symmetric
compositions. For Matus Zajac the spontaneous demenaorism is not only what it was in the 16th century history of art

or in Michelangelo Antonini, but mainly by what it only will be in the sense of his artistic program.

Matus Zajac creates cycles of photographs with a clear handwriting. His intention is to infringe primitive, schematic
portraits of the media. He is a documentary photographer and in this way he approaches the portrait. He maintains his
characteristic outline also in portraying, that means that the photos are the game of composition, dynamics and the light
together creating emotions he intends to create. For Matus Zajac it is imperative to find the space and light, only then he
works with the portrayed person.

Matus Zajac portraits the musicians and their inner emotions. However, he does not depict concert stages, but wants

to create portraits full of turns, full of dynamism, he wants to depict the character of the personality and their radiation

to the surrounding.

Two portraits are dominant. Portrait of Jan Johanides is very personal. It is the homage to the teardrop of pain on the face
of the writer. Egon Bondy was portrayed several times and Matus Zajac was intrigued by the whole structure of his life,
by the lyrical dynamism of the light and infinite cosmos of details showing on the human face.

Roma family triple generation is an expression of archetypal optics. The looks of the eyes hide mutual love of mother

and daughter and reveal the relation of the daughter and granddaughter in the moment before the red-letter day

of the life, thus creating triple act of reciprocity, even in the position of theophany of light.

Chinese motives in the double portraits of people of different character today show contemporary China full of contrasts,
economic growth and communism, of the young and the old, of the countryside and the town, of the successful

and the poor in the counter-placement to the retouched portraits of the leader Mao, overlooking in the canonized poster
form their current life. Is Mao their icon? Ironical and central, totalitarian composition infiltrates also our motives

and from a distance throws light to these portraits.

The portraits of Matus Zajac are always an emotional atmosphere of perception. At the beginning their space was created
mainly by the topography of the face, literally grown together with the musical instrument. In the portrait interviews
Matus Zajac creates the topographies of the man in their surrounding, and lately he begins to perceive mainly

the paradox of the unmapped portrait in the topography of the setting.



